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ABSTRACT: Under the pressure of deep global integration, the preservation of indigenous cultural values faces immense
challenges regarding the risks of cultural hybridization and historical rupture. This study was conducted to deeply identify the
identity and indigenous foundations of Vietnamese culture and civilization (vin hién) through the lens of traditional music,
explaining how these artistic values have evolved, established their standing, and endured historical trials. The research employs an
in-depth interdisciplinary methodology, integrating systemic structural culturology, ethnomusicology, and textual analysis of current
theoretical literature.

The findings indicate that the traditional Vietnamese musical system possesses a high degree of autonomy in its variant
pentatonic modal structures, maintains an organic connection and co-creative relationship with the monosyllabic poly-tonal
language, and reflects a distinct aesthetic system oriented toward the core values of "harmonizing the good and the beautiful."
Throughout historical eras, these indigenous values have never remained static; rather, they have continuously transformed, adapted,
and integrated through twentieth-century modern music (Tan nhac) and contemporary popular music to reshape national identity on
the global stage.

The research results confirm that traditional music serves as a core endogenous cultural resource that reinforces the spiritual
genetic code of Vietnamese civilization. On this basis, the study proposes strategic policy solutions: deeply embedding indigenous
artistic heritage into the national education system in alignment with groundbreaking policy orientations, while outlining a "reverse
globalization" (glocalization) approach to develop creative cultural industries rooted in native foundations.

KEYWORDS: Indigenous foundations; Vietnamese culture and civilization; Traditional music; Musical aesthetics; Heritage
education.

I. INTRODUCTION

Twenty-first-century globalization and the knowledge revolution are opening up borderless spaces for cultural exchange, while
simultaneously confronting national cultures with a vital existential challenge: preserving indigenous identity against the threat of
global cultural homogenization. For a nation with a rich historical continuum like Vietnam, van hién (culture, civilization, and
enduring humanistic tradition) is not an abstract concept confined to ancient manuscripts, but a dynamic, living entity continually
reinforced and tested through millennia of national defense and construction. This civilization possesses a core constant that serves
as a selective filter and structural anchor for all acculturation processes: its solid indigenous foundation. Among the constituent
elements shaping Vietnamese civilization, traditional music in particular and sonic arts in general represent the most sensitive and
durable spiritual "genetic code," preserving the autonomous cognition, soul, and worldview of the Vietnamese ethnic communities
intact.

Looking back at academic history, studies in structural culturology and music theory have made significant contributions
to defining traditional values. However, when framed in a contemporary context, previous research has often tended to separate
macro-level cultural theory from the micro-level technical properties of music (such as scales, modes, and lyric prosody), as well as
their organic links to macro-strategies for human development. Prior scholarship on Vietnamese cultural identity and musical arts
can be categorized into three main orientations:

General culturology and systemic cultural foundations: Clarifies the wet-rice agricultural root typology of Vietnamese
culture, emphasizing relational sentimentality (z7ong tinh), holistic cognition, and behavioral flexibility.

Pure ethnomusicology: Investigates the micro-structures of scalar systems, regional modal characteristics, and ethnic identity
within the traditional musical continuum.
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Cultural acculturation: Analyzes the transformation of traditional music in modern society through the phenomena of twentieth-
century modern music (Tan nkac) and post-Pi Méi popular music.

These divergent paths reveal an existing academic gap: the absence of a unified, systemic framework demonstrating that
indigenous sonic structures represent the materialization of wet-rice agricultural philosophy, coupled with a lack of integration
between ethnomusicological findings and breakthrough cultural education strategies in the modern era.

Selecting an interdisciplinary approach that bridges Ethnomusicology and Systemic Structural Culturology serves as
the methodological key to addressing this academic gap at its roots. In isolation, each discipline presents distinct limitations when
confronting living heritage: pure culturology tends toward broad, qualitative generalizations—treating music as secondary
illustrative material and failing to decode micro-technical phenomena; conversely, pure ethnomusicology (especially sonic structural
analysis) risks reducing dynamic expressions to mechanical frequencies, scales, and intervals, divorcing the acoustic entity from the
socio-cultural habitat that created and sustained it. The synthesis of these two academic coordinates establishes a complementary
dual perspective:

The culturological lens provides an "overall architectural blueprint” of agricultural cognition, wet-rice habitats, and the ethical-
aesthetic value systems of Vietnamese civilization.

The ethnomusicological toolset functions as an "anatomical microscope,” dissecting the "material cells” of music, such as
microtonal interval adjustments, vocal ornamentation (luyén lay) following Vietnamese linguistic tones, and the cyclic metric
framework of Long ban.

This interdisciplinary methodology moves beyond phenomenological descriptions of traditional music to decode the ontological
origin of this artistic system from its native roots. This synthesis transforms technical musical attributes into empirical evidence
clarifying the nation's spiritual genetic code. Consequently, it establishes a rigorous scientific foundation for shaping macro-
strategies in heritage education and the creative cultural industries, converting endogenous resources into national soft power in the
contemporary era—an objective that prior single-discipline studies could not fully achieve.

On that basis, this study aims to systematically analyze the indigenous foundations and identity of Vietnamese civilization expressed
through traditional music across historical transitions. The study focuses on answering three core questions: (1) How do the micro-
material structures (scales, modes, lyric prosody) of traditional music reflect indigenous cognition? (2) How has the historical
process of cultural acculturation demonstrated the adaptive resilience and ethical-aesthetic creativity of Viethamese music? (3) How
should current macro-level strategic orientations in education and the cultural industries mobilize these endogenous musical
resources to project humanistic values to the global stage? Ultimately, the study affirms that traditional musical art constitutes the
vital coordinate connecting the indigenous past with the global future of Vietnamese civilization.

1. RESEARCH METHODOLOGY

This study is designed according to an interdisciplinary qualitative research model, integrating the theoretical frameworks of
systemic structural culturology and ethnomusicology. This synthesis is essential because traditional music cannot be thoroughly
understood if divorced from the ecological habitat of wet-rice agriculture and the autonomous village social structure (lang x&)—
the very cradle that generated and nurtured it. Through empirical analysis, the study dissects and examines specific sonic-linguistic
structures, thereby elucidating the mechanisms by which contemporary young music producers transform folk materials into modern
aesthetic standards.

The research sample and data sources rely on two primary components to ensure comprehensiveness: (1) A systematic
survey, curation, and content analysis of 15 seminal theoretical monographs, classical treatises, and policy documents spanning
from 1976 to 2026. (2) A Case Study Analysis of prominent contemporary popular music works (2019-2026) by pioneering artists
and production teams (such as Hoang Thuy Linh, Phuong My Chi, DTAP, and Pen Vau). The selection criteria for these practical
cases are based on their representative character in heritage acculturation, their broad societal impact, and their use of distinct
arrangement and orchestration techniques where traditional elements structurally interact with contemporary electronic musical
languages.

The data analysis procedure was conducted across three rigorous coding axes:

The structural system of musical materials: Examining pentatonic scales, modal systems, and lyric prosody.

The artistic aesthetic framework and historical acculturation process: Investigating both deep theoretical dimensions and
practical developments in modern music (Tan nhac) and contemporary pop.

The macro-level policy solution system: Formulating strategic educational and industrial frameworks. Based on these coding
criteria, the evolution of theory and practice is periodized into three core historical phases:

Phase 1 (1976-1999) — ldentification and Systematization of Modes and Musical Language: Beginning with the foundational
work of the Institute of Arts (1976) immediately following national reunification, followed by studies systematizing scales, modes,
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and folk music by To, N. Thanh and Hong Thao. This phase was characterized by an academic focus on archiving, categorizing
heritage, and establishing the raw material attributes of native music.

Phase 2 (2000-2019) — Acculturation and Internalization: Marking a shift toward multi-dimensional theoretical frameworks,
led by Duong, V. A’s treatises on vocal lyrics (2000), Tran, N. Them’s cultural foundations (2001), Tran, T. D Dan’s ethical-
aesthetic theories (2005), and modern orchestration studies (2015, 2017). These works detailed the integrative capacity of indigenous
music when interfacing with Western theoretical frameworks.

Phase 3 (2020-2026) — Reverse Globalization and Policy Institutionalization: The contemporary era, highlighted by
international scholarship on Vietnamese popular music by Dale A. Olsen (2024) and updated cultural syntheses by Tran, N. Them
(2025).

Extending the temporal scope to 2026 not only ensures comprehensive historical coverage, but also enables the study to
incorporate the latest theoretical perspectives on converting cultural heritage into endogenous resources. This interdisciplinary
methodological framework and core corpus guarantee high reliability and validity for the findings, while establishing a robust,
highly replicable analytical model for future research into similar intangible cultural heritage subjects.

11l. RESEARCH RESULTS
A. Material Structure and Expressive Cognitive System of Indigenous Vietnamese Music

Variant Pentatonic Scales and the Dynamic Flexibility of Agrarian Cognition: The indigenous foundation of
Vietnamese civilization is materialized above all in the primary and fundamental material structure of its music: the system of scales
and modes. Unlike the fixed 7-tone system governed by complex harmonic laws rooted in mechanical mathematics of the West,
traditional Vietnamese music takes the pentatonic (5-tone) modal system as its foundational backbone. However, the unique attribute
shaping its indigenous identity lies in the "variant" nature and the dynamic elasticity of its sonic intervals.

According to the comprehensive study by the Ho Chi Minh City Institute of Culture and Arts (1993, pp. 319-324) on
Scales and Modes in the Traditional Music of Ethnic Groups in Southern Vietnam, indigenous pentatonic scales (such as the
Southern Ho, X, Xang, Xé, Cong system) are not fixed acoustic frequencies calibrated by mechanical devices. The intervals between
pitch degrees shift and adjust delicately depending on the musical "air" (4o%), the mode, and particularly the emotional state of the
performer. This interval elasticity directly reflects the flexible, situational mindset of wet-rice agriculturalists, who must
continuously adapt to the fluctuations of weather and nature, as synthesized by Tran, N. Them. (2001, pp. 308-314) in Searching
for the Identity of Viethamese Culture. Traditional music does not pursue mechanical precision; rather, it seeks harmony and
expressive nuance (cai duyén) within melodic pitch contours, emphasizing microtonal embellishments (fuyén lay) that evoke
homesickness and poignant nostalgia. Traditional music does not require every musician to play identically; ensemble members
need only begin and end together while adhering strictly to the designated xoi (modal expression).

Modal and Melodic Systems: This is the core factor affirming national musical identity. Folk materials are expressed
through pentatonic scalar systems with characteristic modes such as Bdc, Nam, Xuan, and Oan. The crucial element resides in
distinctive modal intervals and ornamental techniques such as vibrato (rung), pitch-bending (nkdn), rapid mordents (mé), and
damping strikes (vé)—elements that impart a unigque expressive nuance to Vietnamese melodic lines. These microtonal nuances and
modal variations define the unmistakable soul of traditional Vietnamese music in comparison with other Eastern musical traditions
(Tran, V. Khe. 2001, pp. 102-105).

Timbre and Organology: Folk materials manifest through the physical properties and performance techniques of
traditional musical instruments. From the ethereal quality of the monochord (ddn bau) and the multi-hued timbre of the bamboo
flute (so tric) to the rhythmic strike of the chéo drum (#rong chéo), each acoustic timbre embodies the distinct cultural identity of
its community. Traditional instrumental timbre is a vibrant component that plays a decisive role in identifying the national character
of contemporary musical works within multi-layered modern orchestrations (Vietnam National Institute of Music, 2015, p. 68).

Rhythm and Meter: The structure of a musical work is generally understood as the synthesis of melodic elements,
rhythmic meters, scales, and formal phrasing. However, when music is viewed as a language, these components serve as its
vocabulary, semantics, and grammatical syntax (Bui, T. H. Quan. 2017, p. 26). The structural framework of folk material is shaped
by labor rhythms and the tonal inflections of the Vietnamese language. This is demonstrated by the cyclicity of the Long bdn metric
framework, the rhythmic variation of Ca tru clappers, and rhythmic patterns mimicking boat-rowing or rice-pounding. Traditional
Vietnamese folk music is syncretic, wherein rhythm is tied to linguistic intonation and physical movement, creating an aesthetic
counterpoint in dialogue with Western meters (To, N. Thanh. 1999, pp. 142-145).

Vietnamese music possesses a long history and diverse genres. Originating from the poly-tonal, melodious characteristics
of the Vietnamese language, national music established its foundational cultural roots through folk song genres such as hat vi, hat
lion, and ho. This formed the bedrock for developing sophisticated, professional art forms such as 4 dao/Ca tri, Chéo, and Then,
where the synthesis of vocal and instrumental elements constructed a solid core for national musical identity (Institute of Arts —
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Ministry of Culture, 1976, p. 23). This autonomy is a self-generated achievement of native aesthetic cognition, independent of the
theoretical frameworks of Northern feudal or Western civilizations.

The interval elasticity and variability in Vietnamese pentatonic scales do not stem from limitations in mathematical or
musicological knowledge compared to Western equal temperament. Rather, this reflects an ontological divergence between two
aesthetic paradigms: whereas Western music relies on mechanical-structural cognition, mathematically fixing frequencies to serve
harmonic progressions and rigorous polyphony, traditional Vietnamese music operates within an ecological, expressive paradigm
prioritizing linear melodic contours and heterophony (di diéu). The subtle microtonal shading (non - gia) across modal expressions
(Hoi nhac) represents refined aesthetic perception, liberating sound from numerical rigidity to capture human emotion and natural
landscapes. Applying Western mathematical standards to judge the precision of traditional Vietnamese music represents a
methodological mismatch rooted in Eurocentrism, an approach widely critiqued in modern ethnomusicology.

Table 1: Comparative Cognitive Attributes of the Western Classical System and Traditional Vietnamese Music

Comparison Criteria

Western Classical System (Academic)

Traditional Vietnamese Music

Scalar Structure

Diatonic 7-tone, fixed semitones, 12-tone
equal temperament.

Pentatonic 5-tone, variant intervals,
flexible microtonal adjustments across
regions.

Operational Principle

Governed by functional
structured  polyphony, and
frequency precision.

harmony,
absolute

Governed by linear melody,
heterophony, micro-ornamentation, and
expressive nuance.

Linguistic Relatively independent of spoken | Organically linked to and co-creative

Interdependence language (inflected/non-tonal languages). | with the 6 spoken linguistic tones
(Level, Falling, Rising, Dipping-Rising,
Glottal-Rising, Constricted-Drop).

Performance Formal concert halls, proscenium stages, | Village festivals, communal courtyards,

Environment professionalization, performer-audience

divide.

riversides, communal cohesion, direct
interaction.

The Organic Symbiosis Between Lyric Prosody and the Poly-Tonal Structure of Vietnamese: In investigating the
indigenous foundation of Vietnamese musical art, an inseparable characteristic is the symbiotic relationship between melodic
contours and lyrical texts. The Vietnamese language is a monosyllabic system with a complex phonetic structure and six distinct
tones (Level/Ngang, Falling/Huyén, Rising/Séic, Dipping-Rising/Hoi, Glottal-Rising/Ngé, Constricted-Drop/Nang), creating an
inherent pitch contour. This fundamental attribute dictates that the internal development of traditional melodies must align with
linguistic tonal inflection: melodies must move in tandem with linguistic tonal patterns, embodying the principle synthesized by
Duong, V. A. 2000 in Lyrics in Vietnamese Music: "the musical note follows the linguistic tone" (chir nhac phong theo chir 1o7).

From a musicological perspective, lyrics originate from everyday speech, refined and stylized through vocal performance
to convey complex psychological and emotional states. In transitioning from spoken to sung language, lyrics are governed by the
interplay of three primary systems: linguistic phonological rules, poetic metrical rules, and musical dynamics. However, within the
unified entity of a vocal work, these three forces do not act with mechanical equality. Duong, V. A. 2000 demonstrated that musical
laws maintain ultimate structural authority. Linguistic rules govern phonological material and structural formulation; poetic rules
determine thematic reflection; and musical rules lead the formal construction of the artistic image.

Lyrics, therefore, are neither plain prose nor isolated poetry; they are "words of music, words for music, and words because
of music." Spoken and read language must transform to become sung language. A lyrical text divorced from its melody may appear
syntactically irregular or unrhymed from a purely literary perspective, yet under rhythmic meter and musical guidance, it achieves
complete aesthetic balance. Conversely, disregarding linguistic constraints reduces vocal music to untexted vocalises, turning the
human voice into an instrumental timbre and diluting national identity.

Dialectal Integration: Listeners experience regional vernacular words naturally within songs because the musical mode provides
the aesthetic context to decode semantics, enabling audiences to perceive the emotional nuance of the lyric voice.
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Microtonal Dialect Shading: When performing regional folk genres (such as highland folk songs or Southern Ho and Ly), vocalists
adjust their pronunciation to match native intonations. These microtonal shifts (/o [6), slightly flat or sharp relative to Western equal
temperament, connect melodic expression directly with the intonations of everyday life.

Communal Village Ecosystems and Performance Spaces: The indigenous character of traditional Vietnamese music
extends beyond notes and modes; it is shaped by performance spaces rooted in autonomous village life. Unlike Western concert
halls with segregated seating, traditional Vietnamese music developed directly within agricultural landscapes: riversides, communal
courtyards (san dinh), highland slopes, and waterways. From cradle lullabies and labor chants (hd chéo thuyén, ho gid gao) to
antiphonal courtship duets at spring festivals, traditional music accompanied human life cycles and seasonal agriculture. This
participatory environment dissolved the class barrier between "performer"” and "audience," making the entire village community co-
creators and beneficiaries of culture, thereby reinforcing social cohesion (Tran, N. Them. 2001).

Interpretive Flexibility and Democratic Participation: The adaptive resilience of Vietnamese sonic arts is defined by
performance flexibility. Instrumentalists are not required to execute identical parts from a fixed score. Traditional performance rules
demand alignment only at structural beginnings and endings according to designated Hoi (expression) and Giong (mode); between
these points, musicians are free to vary and ornament melodies to showcase individual skill. Similarly, traditional theater does not
demand verbatim adherence to scripts. Actors adapt dialogue to the performance context: in regions that value vocal prowess,
performers insert extended singing passages; where comedy is favored, the clown character (vai 4¢) introduces topical commentary;
in scholarly settings, actors incorporate Sino-Vietnamese literary references. This adaptability explains why traditional Tuéng and
Chéo plays exist in numerous regional and temporal variants (Tran, N. Them. 2001, p. 310).

This flexibility is exemplified by the democratic interaction between performers and audiences. Chéo staged in village
courtyards utilizes four woven mats spread on the ground, removing physical barriers. While Western stages use distance and
lighting to create theatrical illusions, traditional Vietnamese theater embraces stylization, with audiences surrounding the
performance area on three sides. Spectators actively evaluate performances using ceremonial drum beats (zrong chau) or vocal
commentary. Performers respond dynamically to these audience reactions. Consequently, the relationship between actor and
spectator within wet-rice agricultural culture is collaborative and participatory compared to proscenium theater models.

B. National Musical Aesthetics and the Process of Historical Acculturation

Harmonizing the Good and the Beautiful: The history of Vietnamese civilization shows that artistic expression has
consistently served ethical cultivation, personal development, and social balance. In his theoretical work Culture and Arts:
Harmonizing the Good and the Beautiful, Tran, T. D Dan (2005) concluded that national artistic development reflects the unity of
ethical values and aesthetic ideals. Indigenous Vietnamese music avoids aggressive dissonance, structural conflict, or polarizing
friction; instead, folk melodies guide human emotion toward peace, tolerance, compassion, and reconciliation.

Similarly, in Aesthetic Perceptions of Music, The, Bao. 2013, pp. 67-84 emphasizes that Viethamese musical aesthetics
center on subtlety, restraint, and emotional depth. Beauty in traditional music is tied to goodness. Even when lyrical themes reflect
sorrow or lamentation, they resolve toward moral awakening, fidelity, and hope. This aesthetic served as an intangible source of
resilience, helping the Vietnamese people navigate historical adversity and war.

Cultural Self-Consciousness Through Twentieth-Century Modern Music (Tan Nhac): In the twentieth century,
colonial exploitation and Westernization threatened the continuity of indigenous cultural traditions in the face of Western academic
music. However, historical development demonstrated the adaptive capacity of Vietnamese culture. The pioneering generation of
Tan nhac composers adopted Western notation and functional harmony to modernize native folk material.

Composer Pham, Duy illustrates this cultural awareness. In National Identity in the Music of Pham Duy, Tran, V. Khe.
2013 analyzed how Pham Duy applied traditional scales, ho, and Iy modes to choral suites and modern songs. Pham, Duy (2017)
noted in A Special Study of Folk Music in Vietnam that the folk traditions he gathered across the country during the resistance wars
informed his creative output. His compositions utilized Western forms while retaining a Vietnamese musical core, demonstrating
that indigenous identity is an evolving continuum capable of self-renewal through intercultural contact.

The Rise of Post-Péi Méi Popular Music and Reverse Globalization: Following the 1986 Péi Mdi reforms, cultural
exchange expanded alongside a growing commercial music market. Tuan, Giang. 2007 in Achievements of Vietnamese Song and
Music in the Péi Méi Era documented the emergence of a new generation of composers and music producers. They combined
digital production tools and international genres (Pop, Rock, Jazz, Hip-hop) with regional folk traditions, such as contemporary Red
River Delta folk songs, Central Highlands epics, and Southern ly melodies.

By integrating pentatonic modes, hd performance styles, and traditional timbres (such as the dan bau and dan tranh) into
modern electronic production, contemporary producers demonstrated fluency with native materials. The commercial reach of this
approach is evidenced by digital music consumption metrics:

The song "'See Tinh" (performed by Hoang Thuy Linh, produced by DTAP) generated over 74 million direct YouTube views,
while its associated hashtag accumulated nearly 1 billion views, circulating widely across Asian markets.
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The album "Vii tru Co bay" by Phuong My Chi attracted over 10,000 attendees to a live outdoor performance in Ho Chi Minh
City despite heavy rain and achieved tens of millions of digital streams on Spotify and Apple Music (7ap chi thanh nien Vietnam,
2024).

The 2026 report by the Vietnam Center for Protection of Music Copyright (VCPMC) recorded total national music copyright
revenues for 2025 at over 424 billion VND (an 8% increase compared to 2024). This placed Vietham among the top 50 revenue-
generating countries globally and the top 10 in the Asia-Pacific region for digital revenues, with web/digital applications and
background music accounting for 70% of the total (VCPMC, 2026).

These metrics show that native heritage, when developed through modern production and digital distribution, creates
commercial value and engages younger audiences. Ethnomusicologist Dale A. Olsen (2024, p. 23) in Popular Music of Vietnam
observed that Vietnamese popular music maintains an underlying current of national identity rather than simply copying Western
or K-pop formulas. By incorporating native instruments and vocal ornaments into modern electronic arrangements, Vietnamese
artists pursue a strategy of reverse globalization (glocalization). They employ contemporary global musical forms to share
Vietnamese cultural traditions internationally, turning cultural heritage into soft power.

C. Policy Breakthroughs and Solutions for Developing Endogenous Cultural Resources

Pedagogical Challenges in Traditional Music Education: The majority of music teachers in general education
institutions are trained in Western music theory and pedagogy (equal temperament and five-line staff notation). Many lack
specialized knowledge and practical performance training in variant pentatonic modes, regional microtonal ornaments, and
traditional vocal styles.

Curricular Limitations and Resource Gaps: Traditional music units in existing textbooks often provide superficial
overviews without interactive digital learning tools. Addressing these challenges requires strategic interventions across three areas:
(1) Restructuring Teacher Training Curricula: Pedagogical universities and music academies should revise their training
programs to allocate at least 30% of total instructional time to ethnomusicology, regional folk vocal genres, and traditional
instruments, complemented by certified short-term heritage training for active educators. (2) Developing Open, Digitized Learning
Resources: Textbooks should be updated using educational technology, including instrument simulation applications, 3D
interactive models of village performance spaces, and gamified listening exercises to foster engagement. (3) Implementing the
"Artisan-School™ Collaborative Model: Educational institutions can partner with traditional folk masters and heritage
practitioners for extracurricular workshops and experiential learning projects. This provides students with direct access to living
cultural traditions without placing additional administrative demands on formal teaching staff.

Strategic Vision: Heritage education extends beyond teaching theoretical music systems or performance skills; it connects
cultural knowledge with contemporary life. The objective is to build cultural literacy and discernment early in schooling. When
young people develop an understanding of their cultural foundations, they build critical awareness regarding foreign cultural imports
while participating in international exchange as culturally informed global citizens.

Transforming Heritage into Cultural Capital within the Creative Economy: Promoting Vietnamese cultural values
globally requires shifting preservation strategies from static models (archival preservation and museum display) to dynamic models
(converting heritage into cultural capital within the creative economy). Traditional music functions as a resource for cultural tourism
and the commercial entertainment industries. Developing open-air performances based on folk materials, digitizing native audio
collections for global platforms, and integrating traditional instruments into film scores and digital media generate economic returns
from native heritage:

Live Performance and Heritage Tourism: Large-scale outdoor productions like The Quintessence of Tonkin (Tinh hoa
Bdc B¢ in Hanoi) and Hoi An Memories (Ky uc Hoi An in Quang Nam) use modern staging, lighting, and sound technologies to
showcase folk melodies, the monochord, and zithers. These productions transform cultural heritage into premium tourism assets
that generate direct economic value for local communities.

Contemporary Popular Music: Reverse globalization is evident in the work of younger artists: Hoang Thuy Linh
integrates Cheo and Then melodies into electronic dance music; Pen Vau incorporates traditional instruments and folk calls into
contemporary Hip-hop; and Phuong My Chi's album Vi #ru Co bay demonstrates that traditional genres like Quan ko, Ca tru, and
Vong cé adapted into Pop, Electronic, and Trap arrangements engage Generation Z and Generation Alpha audiences across
streaming platforms like Spotify, Apple Music, and YouTube.

Digital Media and Entertainment Industries: Independent electronic producers (such as DTAP and Masew) remixing
traditional folk songs, along with film directors integrating royal court music (Nh& nhqac) and folk motifs into cinematic scores (such
as the works of director Victor Vu), show that investing in modern production for native musical themes builds viable cultural
capital. This approach preserves core cultural traditions while establishing a distinct national identity within the global creative
economy.
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1V. CONCLUSION AND DISCUSSION

Throughout a historical continuum spanning thousands of years—marked by profound upheavals and major civilizational
encounters—\Vietnamese culture and civilization (van hién) has demonstrated resilient vitality and a capacity for self-renewal. This
resilience is anchored in a solid indigenous foundation rooted in wet-rice agricultural civilization and the collective ethos of the
Vietnamese people. As the most faithful and vivid reflection of this foundation, traditional music has preserved intact its autonomous
cognitive codes (the variant pentatonic scale system), unique linguistic-musical mechanisms (the structural compatibility between
Luc bat metric poetry and Vietnamese phonological tones), and a humanistic aesthetic orientation centered on the core values of
"harmonizing the good and the beautiful.”

Regarding practical implications, the findings confirm that traditional music is not an obsolete art form requiring mere
preservation or rescue, but a vital endogenous resource and an invaluable creative asset for the nation in the era of globalization.
The trajectory from local roots to global reach represents a historical inevitability; however, to prevent this integration from resulting
in cultural assimilation or loss of identity, the State must institutionalize and codify intellectual property protections for communal
folk music while investing strategically in creative cultural industries grounded in indigenous assets.

This study also outlines key pathways for future research. Subsequent scholarship should pursue empirical and quantitative
investigations to measure the aesthetic reception of traditional music among Generation Z and Generation Alpha, thereby informing
the design of effective technological platforms for digitizing sonic heritage. Only when indigenous cultural values are equipped
with contemporary creative paradigms and modern technological tools can Vietnamese civilization project its unique humanistic
contributions to the broader global cultural landscape.
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